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AMERICAN ART NEWS. 



CALENDAR OF SPECIAL NEW 
YORK EXHIBITIONS. 



American Museum of Natural History, 77 
St. and Central Park W. — Paintings of 
Alaskan scenery by Leonard M. Davis, 
to May 30. 

Charles Gallery, 718 Fifth Ave.— Eliza- 
bethan panelled banquet hall, from Roth- 
erwas House, England, on exhibition 
until June. 

Gimpel & Wildenstein Gallery, 636 Fifth 
Ave. — Exhibition of paintings and sculp- 
.tures by Henry Clevi^s, Jr., through 
May 24. 

Gorham Co., 36 St. and Fifth Ave.— Exhibi- 
tion by American women sculptors, 
to May 29, 

Knoedler & Co., 556 Fifth Ave.— Land- 
scapes by Mrs. Dunlap Hopkins, May 
12-26. 

Macdowell Club, 108 West 55 St.— Special 
exhibition of watercolors, pastels and 
drawings by four groups of artists, 
through May 20. 

Metropolitan Museum, Central Park. — Ex- 
hibition of famous pictures from Mr. J. 
Pierpont Morgan's collections — recently 
imported. Open daily from 10 A. M. 
Jan. 14 or 15. Open daily from 10 A. M. 
to 5 P. M.; Saturdays until 10 P. M.; 
Sundays 1 P. M. to 5 P. M. Admission 
Mondays and Fridays, 25 cents. Free 
other days. 

Moulton & Ricketts Galleries, 537 Fifth Ave. 
Colored Prints after Early English Paint- 
ers by Sydney Wilson. 

National Arts Club, 119 East 19 St.— Small 
marbles and bronzes by American sculp- 
tors, to June 1. 

N. Y. PubUc Library — Spring Exhibition of 
Recent Accessions and Engravings by 
Wm. Faithorne. 

Photo Secession Gallery, 291 Fifth Ave. — 
Exhibition of Caricatures by Marius De 
Zayas, to May 20. 

Yamanaka & Co., 254 Fifth Ave.— Exhibi- 
tion of ancient Chinese potteries, of Han, 
Tang, Sung, Yuan and Ming dynasties. 



EXHIBITIONS NOW ON 



Landscapes by Mrs. Hopkins. 

Eighteen landscapes by Mrs. Dunlap Hop- 
kins, painted for the most part in Holland, 
Normandy, and the Berkshires last Summer, 
are on exhibition in the large lower gallery 
at Knoedler's. 

The present display shows a marked ad- 
vance on the first public one made by Mrs. 
Hopkins at the old Knoedler Gallery, three 
Winters ago. Her drawing is more correct 
and stronger, her sense of composition, 
has greatly bettered, and she retains the 
delicate color sense and refinement of feel- 
ing which were the best features of her 
first display. If she continues to improve 
in her work as much in the future as in the 
recent past, Mrs. Hopkins may take a good 
place among American women painters. 

The best of the canvases now shown are 
"Before the Storm", which has good color 
quality. The "Dunes of Gloucester", with 
nice tonal values, soft' color, and good feel- 
ing; "Volendam — Holland", a picturesque 
composition, also good in color; "Path of 
the Moon", abounding in sentiment and del- 
icate in color, and "Sharon Valley", which 
has a good distance effect. The exhibition, 
as a whole, is that of an artist of refined 
and delicate taste. 



Posters at Salmagundi. 

The exhibition of Italian posters at the 
Salmagundi Club last week and which closes 
today, was the first of its kind to be held 
in their club gallery. It attracted a number 
of artists, especially those interested in ad- 
vertising art. All of the fifty-five posters 
came from the collection of Mr. H. L. 
Sparks. 

Many of the designs are crude in color 
and hard, but they all impress as haying 
been executed by artists who consider 
poster art seriously and are not averse to 
signing their names to "commercial work," 
as are so many American artists. There 
are no less than seventeen designs by Hoh- 
enstein, which command attention for their 
grace of line, and, in some instances, for 
the element of symbolism that prevails in 
them. The poster by F. Laskoff, adver- 
tising "Costima's Coffee," with its four 
graceful girls, has a movement and swing 
■and considerable style. M. Dudovich's "La 
Maschera di Bruto" is one of the most 
striking in the display. 

Excellent also is the "Nostra Segantini" 
"by A? Magrini, in which echoes of the pe- 
-culiar brush stroke of the great Segantini 
adds to its interest. The works, as a whole, 
while they lack the decisiveness and bold- 
ness of the Germans who have made poster 
art a specialty for many years, are graceful 
in line and m^ost effective. 



FIRST KRAEMER SALE. 

• The Georges Petit gallery was crowd- 
ed Apr. 29 and the attendance was a 
most fashionable one. The American 
Parisians present included the Duchess 
de Talleyrand, who bought a picture, 
and Mrs. Potter Palmer. Among other 
well-known people were Lady Ripon, 
the Princess de Poix, M. David Weill, 
M Cognacq, Madame Deutsch de la 
Meurthe, etc. The two-days' sale re- 
alized a total of $647,671 for 170 lots 
the seventy pictures sold on the hrst 
day making $364,669, about 10% less 
than the total of the expert's demands. 

Lawrence's portrait of Lady Owen which , 
Mr. Hodgkins bought for $37,620, sold at a , 
high price, as the portrait, although a very , 
good example, is not one of those extraor- ! 
dinarily brilhant Lawrences of which the i 
"Miss Farren" in the Pierpont Alorgan col- , 
lection is perhaps the finest specimen. The ^ 
oortrait of Pope Pius VII, also attributed! 
fo Lawrence, fetched $14,410 This picture I 
is undoubtedly that engraved, as it agrees j 
exactly with the engraving, but not with the i 
large portrait at Windsor Castle. But is it : 
a copy made by the engraver, in accord- 
ance with the usual custom, or did Law-: 
rence himself, in this exceptional case make 
a small replica with variations for the en- 
graver to work upon? The catalog of the , 
sale states that M. Bapst's researches prove ^ 
that the picture is a work by Lawrence 
himself, but the reasons for his conclusion 
are not given, and it must be admitted that 
an examination of the picture itself tends 
to the other conclusion. 

Mr. Hodgkins bought, besides the Jr-or- 
trait of Lady Owen, the portrait by Hopp- 
ner of Fanny Bouverie a little girl seated 
on a donkey, which cost him $13,420 Ihis 
picture has an amusing history. In the 
Bouverie sale in London some five or six 
years ago, when it was erroneously cata- 
logued as by Reynolds, it was passed over 
bv all the dealers and knocked down at $5o. 
The purchaser, having tried in vain to sell 
it for three years, eventually sold it tor 
about $2,000 to a Paris dealer, who m turn 
resold it to the late M. Kraemer, who, I 
believe, paid $5,000 for it. It is a good and 
attractive example of Hoppner. Mr Hodg- 
kins also bought the Portrait of Madame 
Sophie by Drouais for $13,200; the large 
portrait of Mile, de Romans, mistress ot 
Louis XV, by the same artist, which v/as 
exhibited at the "Hundred Portrays in 
1909 went to M. Wildenstein for $27,500. 

The pictures by Fragonard and Watteau 
did not seem to tempt collectors of the 
French 18th century and went compara- 
tively cheaply. M. Feral bought "Le Lever 
by Fragonard for $19,140 and gave only 
$11 640 for the two pictures by the same 
artist called "Night" and "Day." The bet- 
ter of the two pictures ascribed to Watteau, 
"La Musette," which fetched $3,850 at the 
Lassalle sale in 1901, was bought by M. 
Jonas for $9,372; for the other, "L Escar- 
polette," M. Georges Levy, the banker, paid 
$6,380. On the other hand, the picture by 
Watteau de Lille, representing the Jardin du 
Tivoli at Lille, fetched the high price 9] 
$5,522; M. Bousquet, who bought it, did 
well, as it is an unusually fine example of 
the artist. 

Of the Bouchers, "Les Baigneuses" was 
bought by M. Meyer for $10,120 and "La 
Fleuve Scamandre" by M. Bousquet for 
$6,380. M. Jonas gave $9,372 for the "Halte 
du Chasseur" by Lancret; M. Charles Low- 
engard, $9,240 for Nattier's portrait of the 
Baroness de Fontettes; M. Stettiner, $9,020 
for Coypel's portrait of Mme. Dupille and 
her daughter, and $5,940 for the portrait of 
M. Dupille by the same artist. The charm- 
ing portrait of the Prince and Princess de 
Ligne by Le Prince was bought by the 
Duke and Duchess de Talleyrand, who got 
it very cheaply at $2,860. 

On the second day the highest price for 
a single object was paid by M. Jacques 
Seligmann, who, after a sharp contest with 
Messr. Duveen, secured the famous Louis 
XV bureau in marquetry by Craemer, which 
formerly belonged to the King of Sardinia, 
for $27,940. But M. Stettiner paid $30,800 
for the eight armchairs in Beauvais tapestry 
of the Louis XV period. A "meuble 
d'appui" of the Louis XVI period fetched 
$10,560, and M. Wildenstein paid $5,610 for 
a Boulle "meuble d'appui," which fetched 
$10,000 at the Hamilton Palace sale in 1882. 
The Savonnerie screen was bought by M. 
Stettiner for $6,600. 

The most expensive of the twelve clocks 
was the marble one of the school of Fal- 
connet representing "Youth Crowning 
Love," for which Messrs. Duveen paid 
$5,280. The Duke and Duchess de Talley- 
rand bought the bronze Louis XVI clock 
by Osmond for $1,980, and the Countess de 



Beam paid $2,442 for a pair of bronze 
sphinxes of the same period. M. Jacques 
Seligmann gave $5,720 for the extremely in- 
teresting marble bust of Voltaire in his 
youth by Lemoyne, and the terra-cotta bust 
of Mme. Sedaine by Pajou was bought by 
M. Lowengard for $6,600. The bust of Car- 
dinal de Polignac by Coysevox fetched 
$10,582; it is said that the purchaser was a 
member of the Polignac family. The most 
expensive sculpture was, however, the terra- 
cotta bust by Paou of Mme. Carroilhan de 
Vandeul, for which M. Jonas paid $13,420. 
M. Georges Levy gave $7,810 for the 
"Diana" of the school of Coustou, and M. 
Jacques Seligmann $9,250 for a terra-cotta 
statuette by Clodion, Messrs. Duveen being 
the underbidders. R- D. 



OBITUARY. 



Henry Moret, , 

Henry Moret died in Paris, May 5. 
He was born at Cherbourg, France, 
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Dec. 12, 1856, and worked for two years 
at the Ecole des Beaux-Arts. From 
1878 to 1880, he painted figures, and ex- 
hibited at the Salon 1880 to 1886. He 
was known as one of the foremost of 
the younger Impressionists, and his 
works are represented in various Euro- 
pean and American Museums and col- 
lections, notably in the Luxembourg, 
in Manchester, England ; Art Institute, 
Chicago, 111.; St. Louis Museum, etc. 
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